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Abstract: This paper represents an attempt to systematize the various presumptions concerning the author of a
certain literary work of art. At the same time, it re-evaluates the standard and schematized terms regarding literature
as a whole, the essence of literary language, the existence of literary genre, etc. A theoretical possibility of this kind
of re-evaluation is the re-examination of the phenomenon called literature, as well as the investigation of its
boundaries, that cannot be confined to the Western centric hypothesis of literary language, or the existence of
literary genres. Our postmodern epoch has confirmed the necessity of certain extension of the approach to what is
called literature, as well as its field of study. Today, it is almost impossible to frame the discrete elements, or the
factors that acknowledge the thesis of the independent position of literature in the social process. On the other hand,
this kind of relativization of terms has led to the need for more differentiated and more detailed assumption of a
certain minimum of elements or aspects, that differentiate literature and artistic creations overall from the other non-
artistic phenomena (or the ones that cannot claim this kind of attribute). This kind of necessity takes us back to the
re-evaluation of the established notions and categories, since without their existence it is not possible to
scientifically analyze literature and literary process overall (even if that analysis is being developed through cultural
terms). Hence, the re-investigation of modern and postmodern critical analyses is one of the possible methods to
evaluate and examine the key concepts regarding the author and its work. At the same time, the analysis of the
problem of authorship does not only concern literary theory, although it poses this question as the most dominant
one, since its main preoccupation is the search for meaning of literary work, as well as the way this meaning is being
diffracted in various instances of the text. On the other hand, an essential part of this process is the necessity to
reveal the person that created this meaning. It is undoubtedly true that this so-called person can in fact represent a
shadow of the various unconfirmed, but present voices of a certain epoch or cultural region, from which this man or
woman, signed as an author of the text or work, comes from. The proper investigation of the discursive identity
called literary work thus requires an exploration of numerous discrete nuances, through which different social and
historical accents come into being. However, this does not mean that the critic is a person that is in constant search
of lost meanings. In fact, literary theory, spreading the field of its analyses, has provoked the unstoppable interest of
its researchers and their necessary investigation of other social sciences and humanities, as well as their different
approaches to the broad field, where cultural phenomena come into being.
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Pe3nme: Tekcror mpercraByBa OOMI Jla Ce CHCTEMAaTH3MpaaT MHOIUTBOTO MHPETIIOCTaBKM 332 aBTOPCTBOTO Ha
YMETHHYKOJINTEPATYPHOTO AEJI0, HICTOBPEMEHO NPEUCIUTYBAjKN I'M YCTAHOBCHNTE W IaOJOHN3NPAHU TEPMHUHH, O]
TUIIOT Ha JIMTEparypa, JUTEpaTypeH jasuK, KaHp M ci. EqHa MOXHOCT 32 BaKBOTO NPEBPEAHYBAHE IPETCTABYBA
NIPEUCITUTYBAKETO Ha NIPUPOJIaTa Ha JIUTEpaTypaTa U Ha HEj3MHUTE IPAHMIM, KOM HE MOJXKaT J1a Ce CBE/laT Ha BeKke
eTabIMpaHnTe 3alaJHOLUECHTPUYHN TEOPUH U MPETHOCTABKHU 32 JUTEPATypHHUOT ja3UK WM 3a >KaHPOBUTE HU3 KOU
JTuTeparypaTa ce mpojaByBa. [locTMonepHaTa enoxa ja MOTBPIM HY)KHOCTAa O MPOIIMPYBAKETO HA MOAPAvjeTo Ha
JUTEeparypaTa, Ia JAeHeC CKOpO Ja He MOJKE Ja c€ M3/BOjaT AUCKPETHUTE €JIEMEHTH, OJHOCHO (PaKTOpUTe, KOH ja
MIOTBP/AYBAaaT ONPABIAHOCTA O MMEHYBAamETO Ha €IHO JIeN0 Kako juTeparypHo. Ox apyra cTpaHa, BO €KOT Ha
BaKBaTa peJaTWBH3AIlMja HAa IOMMHUTE, HHE ja 3acBelodyBaMe mOTpedaTra o IMOKOHKPETHO M IIOJETATHO
IIOCTaBYBamkE HA OAPEICH MUHUMYM OJ acTIeKTH WIM €JIEMEeHTH, CIopel KOU JIUTepaTypaTa ¥ yMETHOCTa BOOIIIITO
0u ce pa3yMKyBase BO OJHOC Ha MHOIITBOTO JPYTH MOJpayja, KO He ce TakBu. Taa moTpeda MoBTOPHO HE HaBpaka
KOH HY>XHOTO IIPEUCTINTYBambE Ha €Ta0IMpaHnTe NOMMH U KaTeropuu, 0e3 Kou He € MO’KHO HayYHOTO HCTPaKyBambe
Ha JmaTeparypata (ZypM M aKo Taa Cce CcOIVIeAyBa HH3 OJPEICHH KYJITypoJIOIIKM TepMuHH). OTTYyKa,
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MIPEUCITUTYBAKETO Ha MOJEPHUTE U HA MOCTMOJCPHUTE KPUTHUKH aHAIN3U O] Hajpa3ludeH BHUJ IIPETCTaByBa €ACH
0Jl METOAMTE, KOW BOAAT KOH NPEBPEIHYBAKE HA KIyYHHTE IpaIlamba MOBP3aHH CO aBTOPOT M HETOBOTO IEIO.
ITputoa, aHann3aTa Ha MpamameTO HA aBTOPCTBOTO HA TEKCTOT HE ja 3acera caMo JIMTepaTypHaTa HayKa, HaKoO BO
Hea Toa € HajJIOMUHAaHTHO, OWJAEjKM Hej3MHATa NpPUMapHa LEeJ Ce COCTOM BO IOTparata IO 3HAYEHETO Ha
JIUTEPaTypHOTO JEJI0, KAKO M HAYMHOT KaKo TOoa ce MPEeKpIIyBa HU3 Pa3IMUYHUTE MHCTAHIM BO TekcToT. On apyra
CTpaHa, KaKo CYIUTECTBEH JIeJ OJ] IoTparara Mo 3Ha4eHETO Ce M0jaByBa M Morpedara jJa ce OTKpUE OHOj KOj To
KOHCTpyHpal Toa 3Haueme, KOj IPHUTOa MOXE Ja INPEeTCTaByBa CaMO CEHKa Ha MHOT'YTE€ He3acBEJOYCHH, HO
NIPUCYTHHU TJIACOBU Ha €roXaTa WJIM KyJITYPHHOT PErHoH, OJ KOj Taa €JWHKa, KOja ja HaolaMe Ha KOPHUIUTE Of
KHHrara, notekHysa. Criopes T0a, COOJIBETHOTO UCTPAKyBambe HA TUCKYPCUBHUOT HJIEHTUTET, HAPEUCH YMETHUUIKO
Je70, ToApa30dMpa HCTpaKyBake HAa MHOTYTE IUCKPETHH HHjaHCH, BO KOM C€ IIpOjaByBaaT pa3lINIHHUTE
OTIITECTBEHH U MCTOPHCKHU 3aCBENOUYCHN akIeHTH. Cekako, TaKBaTa 3a/1adya He MPETIOCTaByBa HYXKHO ITOMMAmke Ha
HCTPaXyBadoT Ha JIMTEpaTypara Kako 9OBEK, KOj € BO IIOCTOjaHa MOTpara Mo M3ryOeHnTe 3Hauema. Bo cymTHHa,
JIUTepaTypHaTa HayKa, MPEeKy NMpOIINPYBAKETO HA MOJPAdjeTo Ha HEj3MHHUTE aHAJIHW3H, IO MOTTHKHA MHTEPECOT Ha
HEj3MHUTE HMCTPaKyBaud KOH JAPYTUTE OMIITECTBEHH M XyMaHUCTHYKH HAyKHW, KaKO M KOH HUBHHTE Pa3INdHU
MPUHIONIN Ha UCTPAXXYBambETO Ha MHOIITBOTO (DEHOMEHH.

Kayuynu 300poBu: aBTOp, JIUTEpPATYpa, JIUTEPATYPHO NEJ0, TUCKYPC, CY0jeKTUBHOCT

1. BOBE]

AHaIM3MpamkeTO Ha MpaIIakbeTo 32 aBTOPCTBOTO M HEroBaTa aKTYEJNHOCT JIGHEC CE YIITe IPEeIU3BUKYBa OJAPEICHU
JMCKYCUH BO HayYHHUTE KpyroBu. Toa e ymre Mo)XXMBO BO KOHTEKCT Ha UCTPaXKyBamETO HAa MPOOJIEMOT Ha aBTOPOT
BO JINTEPAaTYPHOTO YMETHHYKO JEJ0, KOe Ha pa3JInuHi HAaYMHH T'M MPEUCIIUTYBA MO3UIMUTE HA eIEMEHTHUTE, KOH Ce
JIeT O/1 KJIaCUYHATa TPHUjaja — aBTOPOT, YUTATEIOT U AeioTo. Kako mro 3abenexysa Bacunuj Cupos (Syrov, 2018),
MPAIIAmbEeTo 32 ABTOPOT Ha JIEJIOTO Ce M0jaByBa KAaKO MOXEH OJIrOBOP 3a HEroBaTa XePMETHYHOCTA, OMICjKU eTI0TO
CTOM KaKoO 3araTka Mpej| KpUTHIapoT u 6apa COOABETHO TOJKYyBame. VICTOBpEMEHO, HaKo aBTOPCTBOTO € HEIITO KOe
BO COBPEMEHHUTE JUCKYCHH C€ PEIaTHBU3Upa, TOj MOCTAMEHT HE MOXE 1a Ce MPEeHeOperHe Mmpu COOIABETHOTO
aHaIM3Upakhe Ha HICOJOMIKMOT KOHTEKCT KOH KOj ymaTyBa JENOTO, WIM BO OJHOC Ha OJPEJCHU CYOjeKTHBHO
MPOHUKHATHU TJIEJHU TOYKH, KOHM IPOM3JIETYBaaT O/ Pa3JMYHUTE MHTCHLMM Ha OHAaa KaTeropuja oJl yMETHUYKOTO
JIeI0, KOja BO HApaToJIOTHjaTa Ce HApeKyBa ,,MMILTUITUTCH aBTOP .

Bo Taa cmucia, npamameTo 3a aBTOPCTBOTO BO YMETHUYKOTO J€JI0 HEJBOCMHCIICHO TO IIPOHUKHYBA MPOOJIEMOT Ha
NPUIAJHOCTa Ha OJPEACHO JIMTEPaTYpHO JAEN0 KOH jAaneH jkaHp. Amacrep daynep, BO CBOjOT HCLpIEH TPYA 3a
BUJIOBHTE BO aHTJIMCKaTa JIMTEpaTypa, KaKO TEMEIHO Io CMeTa MpallakbeTo 3a TPaHHIUTE Ha JMTeparypara u
HEj3MHUTE BUAOBH. [IpHTOa, BOJEJKM CE€ O/ HEKOJIKyTE€ HW3BEICHU MPETIOCTABKH 32 MOXHOTO IpYyIUpame Ha
nuTepaTypara (Crope]| >kaHpOBUTE, KAHOHCKHUTE JIeNa, JiefiaTa OCTAHATH BO MEMOpPHjaTa, KOHBEHIIUHUTE, TPAJAUIHUTE,
JUTEpaTYpHHUTE CTHIOBU UTH.), Daynep ce coouyBa CO BEYHOTO mpainare — Jlanu nureparypara e, npei ce U Haj
ce, jasuk? (Fowler, 1982). TakBata munema ja ucnutyBa u Hoprpon ®paj koj, corsiemyBajku ja ,azapHara‘
BPEHOCT Ha JIMTeparypara, yrnaTyBa Ha MOTpebara Of MOCTOjaHO MPEBPEAHYBAmbE HA JHUTEpaTypara, KPUTUYKO
MoCpeflyBale€ M aKCHOJOTHja BTEMENeHa Bp3 MpoydyBameTo Ha nureparypara (Frye, 1979). Cenak,
oHUIHMjaNU3uPakbeT0 HAa JajJeH KAaHOH, KOj MPOIHMIIyBa INTO Ke C€ CMeTa 3a JINTeparypa, 3HA4h HErOBO
WHCTUTYLMOHAIU3MPAkE BO CTPYKTYpPHUTE Ha OIMIITECTBEHHOT CHUCTEM, a TOa CO3/aBa, O]l CBOja CTpaHa, MOBTOPHA
3a0CTPEHOCT Mely KyJITypHO neduHHpaHHUTE Mojapadja Ha MEeHTapoT U nepudepujata. L[eHTapOT ce TOMUHAHTHUTE
KYJITYPHHU CTpyeHa, KOM NpOINUIIYBaaT KOM Jiesa Ke ce CMeTaaT 3a ,,KIIACHYHHU, OJJHOCHO KaHOHOHCKH BO €JlHa
ommra cMucia Ha 300poT. CeneKTHBHOCTa BO IPHCTANOT HA €/lHa BaKBa PECTPUKTHBHA KPUTHKA M IIEH3ypa ro
OTBOpa M MpAaIIAkETO 33 MPEBPEIHYBamETO Ha 3abopaBeHHTE (WM HAMEPHO MaprHHAIM3UPAHM) Jiesia, Kako U
HUBHO COOJIBETHO MOCTABYBAahE BO XUEPAPXHjaTa.

Bo Bpcka co JeDUHHPAmETO HA JIMTEpaTypaTa M Hej3uMHMTe rpaHuuu, Katuua KynaskoBa mocraByBa IHCTa Ha
Hajpa3anyHu JeUuHUIMK (COOABETHO HA HUBHOTO MOTEKIIO), KOja Ce IBIKU OJ C(hakambeTo Ha JIUTepaTypaTa Kako
TOBOp/ja3uK (€CTETCKH, MEMOpPHjaOnIIeH, CUMOOJIMYKH, BTOPOCTEIECH, aBTOPE(IEKCHBEH UTH.), I1a € IO HEj3MHOTO
NONMame KaKo €CTETCKO 3a0BOJICTBO, HIy3Mja, MHTepTeKcTyaneH deHomen u meauym (Kymaskosa, 2008). Co
OrJie/l Ha aKTYeIHOCTA M IOMYIApHOCTA HAa TEOpHjaTa HA MHTEPTEKCTYalHOCTAa BO COBpeMeHHeTo, KymaBkoBa ce
o0uyBa J1a ja MPEOCMUCIIH JINTepaTypaTa BO THE PAMKH, BOJICjKM CMETKa 32 MHTEPTEKCTYATHOCTa KaKo ,,lIPUMEHETa
KHIDKEBHA XEPMEHEBTHKA, KOja r0O MOTHUBHUpA peAeUHUPABETO Ha JIUTEpaTypaTa BO CEMHOTHYKH PaMKH, HO M O]
ACIIeKT Ha HEej3MHATa eCTeTCKa JUMEH3H]a. ,, | paluloOHaIHATa CEMUOTHYKA KOHIICIIIHM]ja BEJU JIeKa METaja3uaHUOT
CTEleH Ha KHIDKeBHOCTa € MuHHManeH. Ol HEj3MHHTE MPEMHCH CJIEAM JieKa HYJITHOT CTENeH MeTaja3uuHOCT
co3llaBa ONTUMYM cTeneH mnutepapHoct! OOpaTHO, TMPUCYCTBOTO HAa METajasMyHOCTa BO KHIDKEBHOCTA OH
CHUTHAIIM3UPAIO pEeAyKIHja Ha nurepapHocTa! MeTajasudHOCTa, TPAAWIMOHAIHO TIJIeaHo, OW mpeau3BUKala
NIPEKOJMpamke Ha KHWKEBHHOT jasWMK M HeroBa xuOpuamsanuja (ecemsaldja W CHUCHTH3ALMja HAa KHWKEBHUOT
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mackype)!“ (Kymaskosa, 2009, crtp. 321). daynepoBata NEHTPalTMCTHUKA KOHICHIMja HA JIMTEpATypaTa I'
pa3HMKyBa IIEHTPAJHHUTE >KaHPOBH (T.e. (UKIMOHAIHATA JHTEpaTypa) OA HE(PHUKIMOHATHUTE BUIOBH KaKO
nuteparypa in potentia (ecej, 6morpaduja, ucropuja, MATOMMCH WTH.) W O HEIUTEPATYPHHUTE BUIOBH (HAYIHH
pacripaBy, IpUpavyHULU U cil.). Bo Bpcka co Toa e u KoHcTaTanujarta Ha TOJOPOB 3a ,,MUMETU3MOT Ha MPO3HHOT
TOBOp, KOj IMOTTHKHYBA IIp0O3aTa Jja Ce YhTa KaKo penpe3eHTaTUBEH, OMHOCHO pedepeHIIjajeH roBop, 3a pa3ikKa o]
noerckuot ([Iukpo u Tomopos, 1994). OtTyka, jacHO € JeKa MpallameTo 32 HAYMHOT KaKo aBTOPOT CE MIPOjaByBa BO
YMETHHYKOTO JIEJI0 HE IIPETCTaByBa CaMO HEIITO KOE ce JUCKyTHpa oX (opMaiHa IJeAHa TOYKa, TyKy Toa
HEJIBOCMHCJIEHO C€ IOBpP3yBa CO JOMHHATHUTE IMJIEMH BO OJHOC Ha MpHUpojJara Ha JMUTeparypara BOOIIIITO,
norpedaTa 3a HEj3MHO HAYYHO NPOMHCITYBame, KAKO M MOKHOCTA 32 HEj3MHO IIPOMHUCIIYBamE NPEKY OAPENCHU
KaTeropuu. THe ce HajueCTO TEOPETCKH MPETIIOCTABKHU, KOM CO3/1aBaaT OAPEICHN OYeKyBama Kaj aBTOPHUTE, HO U Kaj
YUTATENNTE Ha TEKCTOT.

2. MOJAEPHUTE XUITIOTE3U 3A ®PEHOMEHOT HAPEYEH ABTOP

MonepHuTe pHCTany, KOU ja YCIIOBHja IpojaBaTa Ha MHOTYTE IPYTH ITIOCTMOJIEPHU NMPOMHUCIYBamka Ha MpoOIeMOT
Ha aBTOPOT BO YMETHHYKHOT TEKCT, BKIY4yBajKH ja Tyka M IpeTrocTaBkaTta Ha Ponan bapt 3a cMpTTa Ha aBTOpOT,
Ke T WIyCTpUpaMe HU3 JIBE TOMUHAHTHU TEOPUCKH MPOMHUCITYBamka — Ha MapTtuH Xajaerep u Ha Poman MHrapneH.
Xajaerep moapa3oupa pesandja Mely YMETHOCTA, YMETHHKOT M JEJIOTO — YMETHHKOT CE€ OTKpPHBa HH3 JCJIOTO U
JICIOTO HU3 YMETHHUKOT, a MOCPEAHMKOT Mel'y HUB, KOj UM IO JaBa 3HAuCHeTo, ¢ ymMeTHocta (Xajaerep, 20006).
TakBara MOBp3aHOCT Ha OBUE TPH €JIEMEHTH I'0 A0BeqyBa Xajlerep A0 KIy4HOTO Mpallake 3a Toa LITO € CYHIHOCTa
Ha YMETHOCTa, a Ha Toa Mpallambe MOXE Jla Ce OJrOBOPU CaMo CO aHaiu3a Ha efieH o1l peHoMeHuTe (T.e. JIeNOTO).
buzejku menoto 1o cBojata mpupoja ro Coapku ,.crBaposugoro’ (Dinghafte), Ho e u moBeke ox o6uuHa ,,cTBAp
(koja e ompezeneHa BO CBOWUTE CBOjCTBA TOKMY HHU3 CTBApPOBHIOTO), Xajaerep ro cMeTa yMETHHYKOTO IElo 3a
cHMOO0JI, KOj T ITOBP3yBa CTBAPOBUIOTO U YMETHHYKOTO. Bo Taa cMucia, IpeIMETHHOT acleKT Ha JeNIOTO, KOj TO
3a0enexyBaMe BO HeroBaTa (pu3WyKa er3uCTeHIHja (Kako KHHTra, HAa IPUMEpP), 3HAUH MHOTY IIOBeKe OJf OOM4YHa
MI0jaBHOCT ¥ 30HMp O XapTHEHH CTPaHHIIH, BpAMEHHU BO KOPHIIA U MOIBEACHH 10 HCT HACJIOB (U IOJ ¢AUNHCTBOTO Ha
OHOj KOj € TIOTMHIIIaH Ha Taa KOPHIIa).

Pa3smuciyBajku 3a mpuposata Ha cTBapTa (M, BO Taa CMHCIIA, 32 HEj3MHATa CYIIHOCT), CO Oryie] Ha (aKkToT JieKa
on0uBa Jia Jajae KOHCYHH OArOBOpH, Xajaerep TM MPOMHKCIYBa TPUTE HEj3UHHM acmekTH: ctBapbutuero (Dingsein)
KaKo MM0jaBHOCT (HECKpHEeHOCT, (eHoMeH), cTBapouTocta (Dingheit) Bo cMucna Ha HEj3MHOTO MOCTOCHE, OTHOCHO
oHa wTo Taa ¢ u crBaposumoto (Dinghafte), T.e. marepujanor, mpousBomoBumoro. CtBapra ¢ obenexeHa co
aTpuOyTHTE Ha ,,IpeipadHocTa™ U ,,[IpUpavyHoCcTa* (110jaBHOCTA, HO M OHa 1ITO € 1o cebe — Kanrosuor bor), na taa
' OIIpe/iesTyBa HajBHULIHMTE cTBapH (,,cMptTa™ U ,,Cynot npen Hebecuunor Cynuja“). Orryka, Xajaerep ro nepunupa
YMETHHYKOTO JIeNI0 KaKo CTBap, OMICjKH € HeIITO OMTCTBYBAadyko (IUITO HE € CIy4ajoT CO ONpEIeiyBameTo Ha
4oBeKOT uiu Ha bora, Ouzejku Tie He ce ctBapu). Co 1€l J1a ja oTCiuKa ,,cTBapcTBeHocTa Ha ctBapta™ (Dingheit),
Xajoerep HajIpBHH ja pasrieayBa CTBapTa Kako CIUHCTBO OJl CBOJjCTBa, T.e. oOejexkja, KOM IO COYHHYBaaT
,Jjaaporo” (to vmokeipevov) Ha cTBapra. Bo Bpcka co oOBa, TOj MOCEOHO ja MCTaKHyBa HECOOJBETHOCTA Ha
JATHHCKHUTE NPEBOIM HA IPUKaTa TSPMHUHOJIOTHja, KO ja 0A3eMaaT CMHCIaTa Ha GUTCTBYBAYKOTO KaKO MPUCYTHOCT,
NpeBeAyBajKu ro TPYKHOT TepMHH co Subjectum, T.e. co accidens. Toa ce 3a0enexyBa BO IOMMAKETO HA CTBAPTA BO
BpCKa CO CeTWiaTa, HO TOa, cropea Xajaerep, € HEmpuIaroJeHO Ha WCKYCTBOTO, OHJEjKM CTBapuUTe CTOjaT
(moMuCKH, HO ¥ (paKTUUKH) MHOTY TTOOJIMCKY JI0 HAC OTKOJIKY CETHJIaTa HU3 KO ' npuMame. Tyka Toj ja mocouysa
cnukara Ha Ban ['or, Ha koja ce HaciukaHu celcku 00yBKH. Mako mpuMepoT MOe Jia HE OJiBe/ie KOH OJpeCHU
TUIATOHUCTHYKK 3aKITydold, Xajaerep uMa NOMHAaKBa LieNl — TOj yIaTyBa Ha IIPOM3BOJIOOUTHETO, KOE CE& COCTOU BO
0JIE3HOCTA Ha MPOM3BOJIOT, a CJIMKATa Ha Taa CTBAp ja OTKPHBA BUCTMHCKATA CYIIHOCT Ha CTBapTa. YIaTyBajku Ha
JIeJI0TO, KOE ja OCTaByBa BUCTUHATA 3a OMTCTBYBAYKOTO, Xajaerep ro NpomupyBa chakameTo 3a MOAPaKaBambeTo
Kako penpoJyKIHja, HO He Ha €IMHEYHOTO OMTCTBYBAaYKO, TYKy Ha ,,OIIITaTa CyIIHOCT Ha cTBapure*. Bo oBaa
CMHCIIa, BUCTHHATA € Taa KOja ro pa30TKpHBa HAYMHOT Ha KOj OBaa OIIITa CYIIHOCT OUTCTBYBA.

Poman MHrapneH, nak, ycresa /a TO HaMHWHE OHTOJIOMIKHOT Jyasiu3aM (T.€ pasriielyBameTo Ha JHMTEpaTypHOTO
JIeTI0 WM KaKO HEIITO IITO € (PU3MYKHU JaJICHO WIM KaKo HEUITO WACAIHO), BOBEAYBajKH MOWHAKOB IPHUCTAIl — OJ
elHa CTpaHa, yMETHHYKOTO JIEJIO € IOCTaBEHO BO IPOCTOPHO-BPEMEHCKHOT CBET HAa HMCKYCTBOTO (M3BEIEHO Ha
CleHaTa WM Me4YaTeHo), J0JIeKa OJ Jpyra CTpaHa Toa ce IOMMa KaKo eCTEeTCKH OO0jeKT, KOHCTpYyHpaH HH3
HHTEHIIMOHATHUTE akTH Ha untarenor (Levin, 1973, pp. xxvii-xxviii). Otramy, co31aBameTo Ha JAEJIOTO € HEIITO
MoBeKe 0J1 MHIAMBUAyaIHA Kpealyja — co orjiela Ha (akToT JeKa JEI0TO He € HUTY (U3MUKa HUTY TCUXO(HU3NIKa
nanenoct (Grabowicz, 1973, p. Ivi), cBOjoT HM3BOp Kako YMCT WHTEHIMOHAJEH OOjeKT ro MMa BO aBTOPOBHOT
KpeaTHBEH YMH, HO CBOjaTa OHTHYKA OCHOBA ja HA0l'a BO paMKHTE Ha 3HAYCHETO, Opaau mrto VHrapieH ro Tpetupa
Kako HWHTEPCYOjeKTHBEH M XETEepOHOMEH WHTeHnnoHaneH oOjekr. CormacHo Ha Toa, MHrapaen mnpemmara
YMETHHYKOTO ZEJ0 1a ce pa3depe Kako ABOJMMEH3MOHaNHAa (opMmanuja, COOABETHO Ha HEromara IpUpoja Ha
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WHTECHIMOHANEH o0jekt. On emHa CTpaHa, TOAa € COCTaBEHO Of YEeTHUPU METyceOHO MOBpP3aHU CTpaTyMu (HHBOA),
COOJIBETHO Ha APHCTOTEIOBUTE JICNIOBH Ha Tpareaujata (melos/muBo Ha 360poBHU 3ByIH, |€XIS/HHBO Ha 3HAYEHETO,
dianoia/uBo Ha pernpe3eHTHpaHUTe 00jeKTH M opseds Komos/HUBO Ha ImeMaTu3upanu actektw). O apyra cTpana,
JeTI0TO HUMa ,JIOTHTYAMHAIHA™ MpHpojaa (COOJBETHO HA TEMIIOpPaJHUTE (a3 BO HEro — pPa3iMYHU BPEMEHCKU
LIMpEeha Ha TEKCTOT BO 3aBHCHOCT OJf YHTAmETO WIK u3Bendata). OBHE YETHPH CTPAaTYMH Ha JIEJIOTO BO CyLITHHA
oxroBapaar Ha XycepJjoBaTa MapajurMa 3a CyOjeKTHBHHTE oOllepauud NIpH (OPMUPAKHETO HA pPEYECHHLUTE,
pasnukara Mely (popMaiHaTa U MaTepHjajHaTa COAPKMHA Ha HOMHUHAJIHOTO 300pOBHO 3HaueHme, (POPMHUPaAmHETO Ha
WHTEIMOHAIIHU PENPEe3eHTHPaHN O00jEeKTH M HUBHOTO peajM3Hupame (Er3UCTHpame) BO JIEJIOTO HHU3 aKTUBHHTE
acriektd. OTTyKa npousiierya u MHrapaeHoBaTa Te3a 3a JUTEPaTypHOTO €TI0 KaKO XeTePOHOMEH WHTEHIIMOHAJICH
00jeKT, K0oj He IpuIara HATY Ha HACATTHHOT HUTY HA PEaHUOT CBET, TYKy MMa IoceOHa er3uCTeHINja BO BPCKa CO
HETOBOTO MHTEPCYOjeKTHBHO TeHepupano 3Hauewe (Ingarden, 1979). Bo Taa cMucia, colaBameTo Ha YMETHHYKATA
BPEAHOCT Ha IeJI0TO NpeKy MoMu(OHNja Ha €CTeTCKUTE BPEAHOCHU KBAaJMTETH, KOU IIPOHU3JIETYBaaT O] CONPKUHATA
1 o1 MeryceOHaTa peJlalyja Ha CTPaTyMHTE BO JENIOTO, IMPETCTaByBa MHOBAaTOPCKA HJIEja 32 BPEMETO BO KO€ TBOPH
Wnrapnes.

3. ABTOPCTBOTO KAKO INPOBJIEM HA T.H. HTOCTMOJIEPHA EITIOXA

ABTOpOT, KOj € MOCTaBEH BO M HaJl TEKCTOT, NPETCTaByBa WHCTaHIMjaTa KoOja ce€ IPOMHCIYBa BO COBPEMEHHTE
UCTpaXXyBarmba Ha JINTEPaTypHUTE Jejla Kako HeM30eKHOCT, O]l UMM NpaHrd ce Oapaye Hajpa3IMYHA HAYMHU Ha
ociobonyBame. Taka, Ipy HoTparara 1o COOJBETHa MHTEpIpETaIja Ha JIEJIOTO, XHUPII CE COOUyBa CO MPOOIEMOT
Ha aBTOPOT, BO CMHCJIa HA MHOLITBOTO TEOPHU KOM 300pyBaar 3a Oe3nuyHocta Ha noesujata (Enuor, [TayHn), kako
W BO OJJHOC Ha OHHE KOM ja IporiacyBaaT aBTOHOMHOCTa Ha TEKCTOT M CMPTTa Ha aBTOpPOT. Taa aHanmu3a € eaHa
MMIUTMIATHA TOJeMHKa co craBoBuTe Ha Poman bapr m ma Mumen ®yko. bBapt Bo cBojoT Tekcr ,,CMprTa Ha
aBTOPOT* ja pa30mBa MOJCPHHUCTHYKATA MITy3Hja 3a IIOCTOCHETO Ha aBTOPOT, KOj € KPEHpaH 3a Ja CE JOCTUTHE
HEKaKBO COBPIICHCTBO HA WHAMBHIyaTa M Ha TEKCTOT, IIa Ha HETOBO MECTO IO IOCTaBYBa ja3sWKOT (OJHOCHO
MICMOTO), KOj yiiTe ManapMme To Mporiacu Kako eIMHCTBEH HOCUTEN Ha MckaxaHoTo (Barthes, 1984). Bo Bpcka co
JMjaIOTUYHOCTA U MHTEPTEKCTyalHaTa IpUpoJa Ha ,,MOJEPHHUOT TeKCT™, Koj bapT ro neduumupa xaxo ,,TKMBO 0f
LUTATH", eHa MyJITHAMMEH3HOHANIHA (Urypa Koja He MOXKeE Jla Ce JOCETHe, TOj 'O COMOCTaByBa KIACHYHHOT aBTOP
€O ,,MOICPHHUOT IHUIIYBaY/CKPUIITOP™, KOj C€ para HCTOBPEMEHO CO HETOBUOT TEKCT (HUTY MY MPETXOJHU HUTY CIIeIU
IO HET0), KOj € CEKOTalll OBJIC M CEra U KOj € Cy0jeKT Ha CONCTBCHHUOT TEKCT. Jl0 CIMYeH 3aKkiIydoK jgoara u YMOepTo
Exo, ceMHOTHYKY M3BEIyBajK{ r0 aBTOPOT KaKO XUIIOTE3a KOja ja MOCTaByBa TEKCTOT. ABTOPOT € MHOTY IOBEKE O]
WIOKYIMCKA WIM MEepJOKyIHCKH (axkTtop, ma Aypu u moBeke ox ctun Ha TekcToT (Exo, 2011). BakBoto
MOCTaByBalke Ha aBTOPOT KAaKO JAMCKYP3MBEH Iapamerap OJroBapa Ha OT(piameTo Ha CTHIOT KaKO €IMHCTBEH
apryMeHT 3a OIpeJieNlyBamhe Ha PUNATHOCTa HA TEKCTOT KOH JajJieH aBTop. Mumren ®yko, rmak, Ha OJpe/ieH HaunH,
ja orJecHyBa paJuKajHaTa MMo3HMIMja Ha bapT, MOTBpAyBajku ja Mo3uNIMjaTa HA aBTOPOT KAKO MCTOPHCKA JMYHOCT.
Toj cMmeTa neka BO MHHATOTO, IPEKy aBTOPCTBOTO Ha JeJlaTa Ce YyBajo 3HACHETO OJ HETOBOTO HMCUE3HYBame, HO
TIOJIOIHA TOA JOBEJIO JI0 HAMETHYBAHE€ Ha aBTOPOBOTO MME, KOE JIEHEC € MOBEKE O] COTICTBEHA NMEHKA M CTaHyBa
MOJIyC Ha noctoemeTo Ha auckypcot (Foucault, 2000). CoonBeTHO Ha ONIITECTBEHATa U (HYHKIIMOHAIHATA NOTpeba
3a Ha3HauyBam€ Ha aBTOPCTBOTO, DyKO To mocTaByBa ()EHOMEHOT Ha ,, JUCKYP3UBHOTO TI0JIE®, KO€ € MCIIPECeYEeHO
€O MHOTY TJIACOBH M aKILEHTH, 1a COTTIACHO CO TOoa T'o AeuHHUpa U ,,ITypaTHOTO ceOCTBO (WM aBTOPCTBO) HA CUTE
TUIOBH JUCKypC. ['paHMYHMTE Cilydau, KOM ja MOKa)XXyBaaT TecHaTa onpeesda Ha NOMMOT aBTOp, 300pyBaar BO
KOpHUCT Ha 1oTpebara 0j HErOBO HaJMHHYBambe — Kako MPUMEp 3a Toa ce T.H. TPAHCIUCKYP3UBHH aBTOPH, KOH CO
CBOjaTa TeopHja MOTTUKHAJIE APYT'M aBTOPH BO paMKHTE HAa MCTOMMEHOTO moie (1p. Xomep, ApUCTOTelN), HIIM MaK
ABTOpHUTE KOU CE€ ,,0CHOBAYM Ha JUCKYyp3UBHOCTA* (THE HE CaMO IUTO I'M MOTTUKHAJE NPYTHTE aBTOPH, TYKY U TH
TIOCTaBMIIE TIPaBHIIaTa 3a CO3/1aBame Ha TekcToBuTe — Ppoja, Mapke u ap.).

CnporuBHo Ha oBue craBoBH, Eqmynn JI. Xupm HaBexyBa HEKOJIKY apryMEHTH 30IITO HE € MOXKHO J1a ce€ Herupa
aBTOPOT Ha TEKCTOT. [IpBHOT apryMeHT € BO KOPHCT Ha OIPE/IEIyBalETO Ha 3HAUEHETO Ha TEKCTOT — aKO HE MOCTOU
aBTOp KOj Ha3Ha4yBa HEIITO, TOTAll BOOIIITO HE € MOKHA BaJMJHA MHTEpIpeTanuja, 0e3 oriea Ha MHOILITBOTO
KpUTHYapH KOM cakaar Jia ro 3a3emar Mectoto Ha aBropot (Hirs, 1983). On npyra crpaHa, Kako KOHTpaapryMeHT Ha
NIPETIIOCTaBKaTa JeKa 3HAUYeHhEeTO Ce MEHyBa (HECBECHHTE 3HAa4yeHa KOW Ce BHECEHH BO TEKCTOT, MEHYBAamETO Ha
aBTOpOBaTa MO3UIMja KOH TEKCTOT U CJI.), XUPII ja jJaBa 3a0eremkara jgeka BepOATHOTO 3HaYeHhe BO TEKCTOT UMa
KapakTepUCTUKH Ha THI, 11a TOj TUII OCTaHyBa UCT IIPU CUTE aKkTyaiu3alnuu. Bo Taa cmucna, Xupi npaBu pasinka
Mel'y 3Ha4eHEeTO Ha TEKCTOT (OHA INTO aBTOPOT IO HAa3HAYMI, CIY)KEjKH c€ CO JaZeH BHJ 3HAI[M) M HEroBaTa
BKHOCT — ,,0JJHOCOT MEI'y TOa 3Ha4eHhe M HEKOja JIMIHOCT, chakame WIN CUTyalldja, Win mak ctBapHocta (Hirs,
1983, str. 26). OTramy U 3aKIy4OKOT [I€Ka CO TEKOT HA BPEMETO CE MEHYBa BaKHOCTA Ha TEKCTOT (KaKoO MpEaMeT Ha
KpPUTHKATA), a HE 3HAYCHETO (KOe € MpeaMeT Ha XepMEHEeBTHKaTa). 3a Jja I n30erHe apryMeHTHTE 32 CEMaHTHIKaTa
AaBTOHOMHMja Ha JIMTEPaTypHHOT TEKCT, XHpII HpHOeTHyBa KOH c(akameTo Ha TEKCTOT KaKo pe3ylTaT of
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MHTCHIMOHAIHUOT YMH Ha aBTOPOT. Toj ja M3IBOjyBa M cenn(UIHOCTA HAa BEpOATHOTO 3HAUCHE IPEKy HEroBaTa
MMOCEOHOCT MPY MHTEpIIPETaIijaTa — ce TOJKYyBaaT CaMO CaMOCBOjHHUTE M BOJICBH 3HAUeHa, KOM Ce MHCKPHOUpPAHHU
BO TEKCTOT (TOa 3HAYM JieKa HaJBOP Ol MHTEpIpeTalujaTta ce HECBECHHTE 3HAueHa, KOW aBTOPOT MOXE Ja TH
BKJIY4H, KAKO U OHHE KOW T'M UMaJl HA YM BO MOMEHTOT KOT'a IHIIIyBal).

On npyra crpana, Crennan ®um nmocraByBa oJpe/ieHH Te3W KOW OJaT BO NOMHAKBA HACOKa OJ Te3UTE Ha XHpII.
Taxa, ®umr ce cripoTuBcTaByBa Ha XUPIIL, KOj TBPJH JIeKa TEKCTOT UMa MpEJBHUINBA CTPYKTYpa, Koja € NIeHTUYHA
BO CHTE pa3JIMuHM MOMeEHTH. 3albenexyBajku ja amMOMBAJIEHTHOCTA Ha CONCTBEHHTE Te3u, Dum HajupBHH ja
neduHMpa Mo3unyjaTa Ha YUTATEIOT BO OJTHOC HA TEKCTOT, OMJICjKH TOj € OHOj KOj T'M aKTyaJIu3upa 3HauemaTa U Taa
aKTyaJM3alyja IPEeTCTaByBa BUCTHHCKH IPEIMET Ha KpUTHKaTa M Ha JuTeparypHara Teopuja. Op npyra crpaHa,
YHUTATEJIOBHOT OJrOBOpP HE 300pyBa 3a 3HAUCHETO Ha TEKCTOT, TYKy CaMHOT OATOBOD € 3HAUCHETO, OJHOCHO
MeIMyMOT HHU3 KOj 3HauemeTo ce mojaBysa (Fish, 1980). Orramy, Moske 1a ce 3akiayud feka ona mrro dui ro chaka
KaKO eCTeTCKa AUMEH3Hja Ha TEKCTOT HECOMHEHO ce Haola BO YHTATEIOBOTO HCKYCTBO, OJHOCHO BO COJIEjCTBOTO Ha
OHA INTO TEKCTOT IO NPAaBU M MCKYCTBOTO Ha YUTAHmETO, IITO CYLITHHCKH C€ PA3NIMKyBa O HM3eIHAYYBAHETO Ha
3HAYCHETO Ha TEKCTOT CO eMOTHBHHUTE JOXKHMBYBarba Ha YUTATENOT. THe eMOTHBHU JOKMBYBama OJaT BO Hap cO
,JIMHTBUCTUYKaTa KoMmIieTeHnrja*“ Ha Yomcku u Pudarep, koja ro mpercraByBa MpBOTO HUBO Ha pa3dupame Ha
TEKCTOT, KO€ Mopa Jia Ouze JOMOJIHETO CO YIITe €QHO HMOBHCOKO (OZHOCHO CO YUTATEIOBOTO HUCKYCTBO). dumr ce
o0HIyBa Jja IOCTAaBH €IeH eAMHCTBEH IapaMeTap, BO Koj OH ce cieasie CUTe YUTATENICKH UCKYCTBa, IITO 300pyBa 3a
HeroBara ke0a Jja IOCTaBY elHa TeHepallHa TeopHja 3a IpaBUIIHA HHTEpIpeTalyja Ha TeKkcToT. Herosata teopuja,
BO CYIITHHA, € 00H]] 3a CIOOOJHO U HEOMEleHO TOJKYBamhe Ha TEKCTOT. T0j I'M aHAIM3Upa Pa3IMyHUTE MPUCTAIH
KOH TMpalllameTo 32 CEKOjIHEBHHOT ja3uK, Kako (opMmajHa M HeyTpajHa CTPYKTypa, HaclpeMa ja3uKoT Ha
JIUTepaTypara, Ia KOHCTaTHpa JieKa OHa INTO Ke ce CMeTa 3a JITepaTypa € Mpallamke Ha KOHBEHIMja U Ha
MHOIITBOTO YUTATEJIICKH OJATOBOPH: ,,(...) TEKCTOT M YHTATETOT Ce HE3aBUCHH U HATIPEBAPYBAYKH CHTHTECTH, YUH
chepu Ha BIHjaHue Mopa aa ce neduHupaat u koutpoaupaatr™ (Fish, 1980, p. 12). Bo moaoiHexxHUTE TBPICHA Ha
®ui, TEKCTOT M YATATEIOT OYHYBAAT Jia Ce OApeayBaaT CIOpe] HHTEPIPETATHBHUTE CTPATETHH, KOU C€, HAa HEKO)]
Ha4MH, HAJPEICHN — THE CTPaTerny My ja IaBaaT (opmaTa Ha TEKCTOT, HO M 'O HACOYYBaaT YHTAKETO BO JAJICH
npaeel. Ha BakoB HauWH, M 3HAYCHETO U TEKCTOT CTAHyBaaT HECYOjeKTHBHM (HEABTOPCKH) HMPOU3BOMIH, KOH CE
Cerak 3aBUCHHM OJ1 IajicH uHTepec (,,KOHBEHI[MOHAIHATA Iie[Ha Touka ). Co moMor Ha 0BOj moumM, Duin ycrnesa aa
ja HaMaJu TPEeCKPHUIITHBHOCTA Ha CBOjaTa TEOpHja, ynaTyBajki Ha (aKToOT JeKa IOCTOjaT Hajpa3lInuyHH YHTaba, KOU
ce pe3ysTaT Ha pa3jIM4HU JIOTOBOPH M NPETIIOCTAaBKM BO Pa3IMYHM HMHTENpeTaTuBHH 3aenHunu. Cropen Toa,
KpPHUTHKATa HE IO OJpe/ayBa MPaBHIHOTO U €MHCTBEHOTO MOXKHO YUTame, TYKY caMo ja neduHupa nosummjara of
KOja ce TPrHyBa IIPU UCTPAXKyBabETO Ha OJPEICHO JEIO.

4. 3AKJIYYOK

[Npamamero 3a aBTOPOT HA YMETHHYKOTO JIEJI0 M HEroBaTa MO3MWIIMja IPETCTaByBaaT HeNpecTacH NPEeIu3BUK 3a
nuTeparypHara Hayka. O eHa cTpaHa, Toa ce JOJDKH Ha HEeCTUBHATHTE JHJIEMH OKOJIy MOXKHOCTA 32 M3/IBOjyBambe
Ha NPETIOCTaBKaTa HapeyeHa aBTOp, HE3aBUCHO JAU € TOj 3aCBEJOYEH WIIM He, OHAEjKH HErOBOTO TEOPETCKO
NOCTYJIMpakhe MPETCTaByBa HEM30EKHOCT, CO KOja ce MPOHHMKHATH CKOPO CHTE NPOMHUCIYBama Ha JIMTEpaTypara.
HcroBpeMeHO, aBTOPCTBOTO T'O OTBOPA MPAIIAKETO 32 Cy0jEeKTHBHOCTA BO TEKCTOT, OHOCHO 32 HAYMHOT KaKO Taa ce
npojaByBa. J[okoJiky ja 3emMeMe INpelBH] TEPMHHOJIOIIKATa Pa3HOBMIHOCT CO KOja Ce HAcTOjyBa Ja ce M30erHe
300pOT ,,aBTOP** ¥ HEroBara Mo3MiHMja BO JUTEPATYPHOTO JIEJI0, CTAaHyBa jaCHO 30MITO Taa WHCTAHIUja € MOAJI0XKHA
Ha TOJIKY KPUTHYKH IPOMUCITyBama. Bo COBpeMEHU paMKH, MPAIIakeTo 32 aBTOPCTBOTO HA JIEJIOTO JIOMOJIHUTEIHO
ce aHaJIM3Mpa, NPBEHCTBEHO OJI aCleKT Ha JINTepaTypHaTa TeopHuja, HO U BO OJHOC Ha MHOIITBOTO ONIITECTBEHU U
NPaBHU MMIUIMKAIMM KOM TOA TM HOCH cO cebe. TepMHHOJIOIIKATa MOJIMBAICHTHOCT MOXE Ja Ce HIyCTpHpa CO
HEKOJIKYy TPHMEpH, OJl KOM NPB BO HH3aTa NPEOOIMKYBama € T.H. HapaTHBEH HICHTHTET, KOj BO Jeliata co
packakyBauka CTPYKTypa ja MEHYBa KJacHYHaTa IIOCTABEHOCT Ha aBTOPOT HAa TEKCTOT, MOTIHPajKu ce Bp3
CYIITHHCKaTa pa3iiiKa Mery JBeTe€ HajBaKHM KaTeropuu (0coOEHO BO TEKCTOBHTE KOW H3pa3yBaaT OJpeieHa
CybjekTHBHA BH3HWja): ,,packaxyBaukoro Jac“ u ,Jac 3a koe ce packaxysa“ (Foniokova and Tlusty, 2018).
JlomoJIHUTEIIHO, HUE CME CBEJIOLUM Ha HE3alMpIMBHOT HHTEpEC Ha Hajpa3inuHU HAyKd 3a MpoydyBame Ha
JUTEPATYPHOTO JIENIO, HE3aBHCHO OJ1 TOA Jalii 1IeITa Ha BAaKBUTE UCTPaXKyBamba OAM BO KOHTEKCT Ha MOJETaTHO
MIPOMHUCITYBalkhe Ha JUTepaTypaTa BOOIIITO, WIH TMOBEKe BO (YHKIHMja HA JE3WHTETpHpamke Ha jaJpoTo Ha
YMETHHUYKOTO [0, CO IIeJ MPOW3BENyBake HA HAjpa3indHd 0a3u Ha BepOATHO-TUHTBUCTUYKU IIa0JIOHU H
MOJIATOLM, KOU JIOTIOHUTENHO Ke IO MOTTHUKHAT Pa3BOjOT Ha BELITAUuKaTa HHTEIUTeHIIN]ja.

INMoumameTo Ha UMIUIMIIUTHHOT aBTOP, 3aMHCIIEH KaKO TEOPETCKH CKIIOIN O/ MJEeH, OJTHOCHO 3HAaueHa, KOM aBTOPOT
I'M CMECTHJI BO U IOJ| TEKCTOT, C& YIITE I'M MPOHUKHYBA JIUTEPATYPHO-TEOPHCKUTE, HO M KYJITYPOJIOIIKH aHAIH3H.
Kaxko mro 3a6enexysa ITerep Xun (Hihn, 2018), nocroemero Ha aBTOpOBaTa HHTEHIIMja KAKO HEIITO KOE TEKCTOT
He MOXKe J1a To u30erHe, OMIEjKM TO] € CeKoraml IPOHMKHAT O]l Hea, Ha €/eH WJIM Jpyr HauuH, ja mojapa3dupa u
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TEOpeTCKaTa MOKHOCT 3a I10jaBa Ha PacKaKyBame BO I0E€3HMjaTa, KOja BO CYIUTHHA CE€ CTPEMH KOH HIEaloT Ha
HeMHuMeTHIHocTa. Toa Ou 3Haueno Aeka BPBHUOT HJeall Ha Moe3rjaTa MpeTCTaByBa U3pa3or mo cebe u 3a cede, Koj
OM T'M TpeHen pa3IMYHWTE EMOTHBHH JIOKMBYBama, HO BO (opma Ha HeKakoB BHA 4ucT m3pas. Co ormexn Ha
alCTpaKTHOCTa HA BakBaTa IIPETIOCTAaBKa, MOXKE Jla C€ apryMEHTHpa HEMOXHOCTa O] IEJOCHO OpuIleme Ha
cy0jeKTHBHOCTA, HO U pelpe3eHTanyjara JypHu 1 BO Moe3ujara, Koja mopaay cBojara opma ru NOTTHKHYyBa TaKBUTE
auckycuu. Jlypu U BO CilyyauTe Kora aBTOPCTBOTO C€ pa3dHpa Kako IOJIMBAJICHTHO, TUCTIEP3UPaHO, HEEANHCTBEHO,
TOa TPETCTaByBa HEMUHOBHA WHCTaHLMja KOja T'o oOesie)XyBa TEKCTOT, BHATPELIHO WM HajaBopemrHo. [leHec,
npoMeHata Ha cdakameTo Ha OHa IITO Ce HapeKyBa JMTepaTypa IOTTMKHA M TPOMEHAa Ha HAa4YyMHOT Ha
UCTpaXXyBameTO Ha JuTeparypara. Taka, Anpujana Mapderuk (Marceti¢, 2018) 3a0enexxyBa nexka co OTdpiame Ha
KJIACHYHHUTE TIPETIOCTaBKM 3a JHUTEPAapHOCTa Ha JENOTO, KOja IOTEKHyBa YINTE OJ AHAIN3UTE Ha PYCKHUTE
(dbopManucTu, JUTEPATypHOTO JEJI0 € MHOTY IOBEKE KOHCTPYKT M CPEICTBO 32 HMCTPaKyBame Ha PA3IHIHHUTE
PENUTUCKH, KyATYpHH, HICOJOIIKH AWCKYPCH, OTKOJKY ()CHOMEH KOj € HCKIyYHMBO MPEIMET Ha ECTETCKH H
KHIDKEBHOTEOPHCKN BpelHyBama. Bo Taa cMmmucna, Iypd M CaMHOT TEPMHH ,,AUCKYpc™ ce HaMETHa Kako €IHa
npeoOpa3da Ha MOMUMOT ,,KaHpP®, BO OIIITa CMHCJIA, CO LIEN Ja TH OTCIIMKA CHTE HUjaHCH Ha JIUTEPATYPHUOT TEKCT,
KOj € cera c¢ MoBeKe KyJITypoJiomka Mann(decTanyja (Ha pa3IndHUTEe TIAaCOBH Ha OJpEJeHa €10Xa WIH KyJITYpeH
pETHOH).

Bo pamkuTe Ha HamUTE NPETXOIHH HCTPaXKyBama Ha OBOj IpoOJIEM, Ce OCBPHaBME Ha HEKOJKY acHeKTH Ha
NpaIlambeTo 32 aBTOPCTBOTO M HE'OBOTO NPOMUCIYBaHhE MPEKY TEOPUCKUTE NPETIIOCTABKH HA T.H. LHEHTPATUCTHYKU
WITH 3aMafHOIICHTPUYHK Teopru 3a skanposute (Tasevska Hadji Boshkova, 2017). Cornacto co Toa, cMeTame aeka
BaJIMHOTO MIPOMHUCITYBahE Ha MPalIalkeTo 32 aBTOPCTBOTO BO €/ICH JIMTEPATYPEH TEKCT HE CMee Jia TO IpeHeOperHe
(haKTOT AeKa AENOTO € HOCUTEN Ha MEMOPHCKUTE CTPATETHU, HE3aBUCHO Of TOA Jaly Taa MEMOpHja € pe3yiraT Ha
JUPEKTHH, MICKyCTBCHH JOKHBYBamba, WIN € IPOU3BOJ HA OAPEICHU KYJITYPHH IPEoOIMKyBamba U MaHH(ECTaIN.
OtTyka aBTOpPOT, KOj HE Mopa Jja OWJe 3aMHCIEH Kako MHAMBHAYa, CE€ MPOjaByBa HU3 PA3IMIHUTE acleKTH Ha
JIETI0TO, a BO METOJHTE 3a HErOBa TEOPHCKA PEKOHCTPYKIHMja c€ KOPHCTAT CPEACTBATA O/ OCTAaHATHTE OIIITECTBCHN
HayKH{, KOM TO TPOHMKHYBAaT ITOJPavjeTo Ha OHa IITO JAEHEC ce HapeKyBa Kynryposoruja. I[lojaBara Ha aBTOpPOT
IIpeTcTaByBa HY>KHOCT, KOja HE MOKe J1a Oue n30erHaTa WM 3aMEHETa CO HUTY €/IeH JIPYT acleKT Ha JeJIOTO, IypH
1 aKO TOa He ce Hapede (Hy»KHO Wik ahUPMAaTHBHO) TUTEPATYPHO.
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